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AuA. 007  AINYUASLAZITIUNTTU 3(3-0-6)
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FMS 204 Script Analysis
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Career Preparation in Screen Media
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Internship in Film and Screen Media Business
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NEUN1SEUUN (Screenwriting) miefn (Ussene-UjuR-Anwimenuies)
neu. 315 UURNIsUTBUUNNEUAS 3(2-2-6)
FMS 315  Screenwriting Workshop

avu. 319 URTRmsnudeuumameundiugs 3(2-2-6)
FMS 319  Advanced Screenwriting Workshop

Apu. 323 mMadsuumiiienmeunsanzyseian 3(2-2-6)
FMS 323 Screenwriting for Specific Genres

ngun15ATNY (Directing) mgin (UTIe1e-UJUR-Anvimeniied)
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FMS 310 Directing Actors
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FMS 325  Film Authorship

YW, 329 MSMAURINLAZWINNNT 3(2-2-6)
FMS 329 Scene Directing
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FMS 330  Production Planning for Film
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FMS 337  Budgeting and Scheduling

8. 339 ASUSEAIUIUNTENEVINANEUASAISUSEANA 3(3-0-6)

FMS 339 Foreign Film Production Service
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ABU. 345  ANSORNLUUIUATNAINEUNS 3(2-2-6)
FMS 345 Production Design for Film

ABU. 306 ASANLAINKAYNNSTLASEIUTENBUNISHARS 3(2-2-6)
FMS 346 Set Decoration and Props Making

ABU. 307 NNSEONLUUIASBLAINELAZNSWiITdemaliafivy 3(2-2-6)

FMS 347  Costume Design and Special Effects Makeup

NGUNISENBNIMEUAS (Cinematography) mhein (Vssee-UfUR-Anwimenuial)
nYU. 350 midwmwaum%%y’uqq 3(2-2-6)
FMS 350  Advanced Cinematography

ABY. 355 msdauasdmsununneunilazdeve 3(2-2-6)
FMS 355 Lighting for Film and Screen Media
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FMS 357  Shot and Frame Design
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FMS 360  Post Production Workshop
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FMS 367  Film Editing
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FMS 375  Sound Design and Scoring for Film
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FMS 377  Audio Post Production Workshop
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Advanced Acting for Screen
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Acting for Specific Genres
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Voice and Movement for the Screen Actor
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Advanced Acting Techniques
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nyU. 419 WALANISANLEBNLAZNITNAZDUANNENNTAUNLERS 300-4-6)
FMS 419  Casting and Audition Techniques

5. A1UMIHEATTE (Series Production) mhein (Ussene-UiUaR-Anwinenued)
Ao, 421 MTIATISNNEUNTTTALaTEvY 3(2-2-6)
FMS 421  Audience and Series Analysis

ABU. 423 AMSREUUNAMSUTIA 3(2-2-6)
FMS 423 Screenwriting for Series

aew. 425 wwilduenudeudmSuddluuiunainasazgiinia 3(3-0-6)
FMS 425 Trend in Global and Regional Context for Series
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FMS 427  Series Pitching and Development
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FMS 429 Series Production
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Ao, 101 AUYSEAIEASIUNUATNEUAS 3(3-0-6)
FMS 101 Film Aesthetics

A8U. 102 WwATANSRARNTNEURT 3(2-2-6)
FMS 102 Film Production Techniques

ABU. 206 ANSERALUULAYAS 1IN NTINlUUA I NEURS 3(2-2-6)
FMS 206  Design and Visualization for Film

nyu. 208 Qmamnsmmwaum%uazﬁma 3(3-0-6)
FMS 208  Film and Screen Media Industry
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FMS 309  Film Analysis and Criticism
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Scoring for Film Workshop
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Graphics and Animation
FuNInINeUASLoLTE
Surveys of Asian Films
Tiwnnsameueselsuuazaling
Surveys of European and American Films
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UHURNISNIINENNMNEUASTIAGD
Experimental Filmmaking Workshop
UfuinsmsnEnn neunsansad
Documentary Filmmaking Workshop
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Filmmaker Master Class
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Advanced Editing Techniques
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Special Effects and Digital Compositing for Film

NuAuAMEURSKaZA AR
Film Archive Studies
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AMSAIUUNANYUATLUINTIHN
Screenwriting for Drama
ASAAUATNEUASULINAN

Directing for Comedy
NNSMAUNNEUATLUINTIHN

Directing for Drama
1N30DNRUUAINLIBIUAMNEUNS
Conceptual Design for Film Production
NSOUIWNNTASWANEUNS

Film Producing
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Continuity in Film and Television
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ABU. 576 UseiRAansnisanenIweuns 3(3-0-6)
FMS 576  History of Cinematography

ABU. 578 ausdidndileniunineuns 3(3-0-6)
FMS 578  Music Appreciation for Film

ABU. 579 n1sAnwsiazAs 3(3-0-6)
FMS 579  Character Studies

Apu. 580 nsUSuLAddmSununneuniuazdene 3(2-2-6)
FMS 580  Color Grading for Film and Screen Media

nyu. 581 miv"mmqiﬁﬁ]%% 3(3-0-6)
FMS 581  Business Development in Screen Media

B, 582 wwnAakazUSve lunIneuns 3(3-0-6)
FMS 582  Philosophy and Concept in Cinema

ABU. 583 N1IReumAIBLAzMTALNSIenITuan 300-4-6)
FMS 583  Relaxation and Concentration for Acting

neu. 584 UsziReansnisuanslunneuns 3(3-0-6)
FMS 584 History of Screen Acting

s, 585 AsAdudad 3(2-2-6)
FMS 585 Art Direction

ABU. 586  NTASIHANLAYNNANEMTUIIUATNIURS 3(2-2-6)

FMS 586 Visual Effects for Film
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3. AN95UN85183YN

n. madvAnealy (30 minein)
N§UIYINWIDINGE (9 vienn)
an. 101 nwanguludinuszdniu 3(2-2-6)
EN 101 Everyday English

Andunsldlasaadrsfiugiuuasdaunwdsnguilliluiinsesiiu Yssnaudemsyauuz
putesnazlvideyadiuin nMsusIsIsyadndnua: mayeiaiosiiaule Fesiliunnuveunazusandnsiy
drushvesusiazay ufsnsuaninnudndivluFesnly §ﬂﬁaﬁwu1ﬁﬂw3miwjm M3ile A58 UAEANS

Weume By IuINIg

Practice basic language structures and everyday expressions, including how to give
informative self-introduction, describe personality, talk about interests and personal passions, as well
as how to express opinions about general issues. Enhance language skills-speaking, listening, reading,
and writing—through integrated methods.

an. 102 mwdanguluusunmedany 32-2-6)
EN 102 Social English

Andunisyanaznsdeudszloanazdiuiuildidusedr onsdujdunusnisdany
nsuaniAsudeya msiouliiey uaznisesutsruAnRIiuBewing q luuunmsdsauuazgsia Tne
datunsiawyineenseduMewarnsiiaue mewmaluladuazanuAnassasse

Practice speaking and writing frequently used expressions for social interactions, exchanging
information, making comparisons, and explaining ideas in social and business-related contexts, with

emphasis on developing discussion and presentation skills along with digital skills and creativity.

an. 103 mwdanguluusunaina 3(2-2-6)
EN 103 Global English

Annunisussensuszaunsallnesyyeazidenatuayy uazuansmnuAndiuieaiudinn 1
oy nmsvihanu wazysziutlgmilussiuana lnegatiunsiauminuemsdomssenineiansssy ua
msdeanslulanddva Feddysensdunadiosan

Intensive practice in portraying detailed experiences and expressing opinions about living
and working situations, and discussing global issues, with concentration on intercultural

communication skills and digital communication skills, which are vital to becoming global citizens.

NgUAYIYIAIMIINELIVIUN (21 wiehin)
. 101 vinwensAnilensizeuinasndin 3(3-0-6)
GE 101 Thinking Skills for Lifelong Learning

Anwmgud wannsvesn1shn WauinisAnegruduszuu o nsRadaining n1sAnaseassa
MIAATATIER MsAndaasiedt nsAauidam Wudu siufsnadenlosenufnuazansaidoniaiodle
auAnfinzanludszendldluiinusediu mevhaouesmsiZounaendinldegaiuszansam

In this course, students will learn about theories and practical thinking tools such as critical

thinking, creative and innovative thinking, analytical thinking, synthesis thinking and problem-solving

AUNIPINNEUAT V.67.1



10

thinking, including how to link and select appropriate thinking tools and effectively adapt to their
daily life, professional undertakings and lifelong learning.

an. 102 anudunaidies waznsilBsunlatvasdany 3(3-0-6)
GE 102 Citizenship and Social Transformation

AnwiAamng audnua ans whiuaziaiamvesnnuiunaflosidludanulne dsaailan
wazdenudufilutlagtiunazounan 1wy dsaufdsia denuwsyiamsssa udu iedviviunisiasundas
YBIFIAUAG TINRUTOUTINUNIT IR ?%uwmﬁauﬁeiwaaiaqsumw 4 iR fie nne la deeu uay Yy ie
wionuumegsuiugduludnsldegnadinnuguuaslifondouldy

In this course, students will learn about definitions, attributes, rights, civic duties and
freedom associated with citizenships and social transformation of Thailand and global communities
in current times and in the future, such as digital society, multicultural society. To be able to live
peacefully and happily with others, it is important to understand evolving changes and learn about

4 dimensions of the environments affecting health, namely, body, mind, society and wisdom.

an. 103 waluladuazuinnssuiioauan 3(3-0-6)
GE 103 Technology and Innovation for the Future

Anwunum wnfn nMsiviviu sawamsussendldmaluladuazuinnssususingg fajatuns
Wannauandisludsauadelvl nansenuiiddenisiidudin dinu uaziasugha naonaufnwinisld
1J%IstuﬂLLa3m'§é’mmawﬁ"wéﬁumaﬁigzmﬁLﬁﬂmﬂlmﬂiuiaﬁLLasu*ﬁmﬂiﬁm

In this course, students will learn about concepts and innovative technology and
applications aiming to better a quality of life of people in a new society, including how technology
and innovation affects our livelihood. The course also covers information on intellectual property

protection as a result of technology and innovation.

. 104 guyissnmiuguaneiiledin 3(3-0-6)
GE 104  Aesthetics and Well-being for Life

BouimslitinedsdnueananudalzuasAanssuiunnnms WespmedwsluGosauviionmi
Redosiuinuasdsauanauiatzsing q wasin duasonisiissegvesdin demuasTausssy

In this course, students will explore relevant theories and concepts of aesthetics related to
life and society and learn to cultivate positive outlook and attitude and understanding of different
forms of taste and beauty, which will enhance their perception of diversity and enable them to
appreciate art, music, literature, images, films and other forms of art. Students will also learn how to
depict their imagination via communicative design using images, colors, calligraphy and other related

tools to create value-added identity and characteristics to services, products and media.
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An. 105 WusAnsnedenunasUsenuinivduedlan 3(3-0-6)
GE 105 Global Alliance and Emerging Issues
Anviniswauianudndessduuiuimaniuasugiauaznisidesi dawansenus anis
WasuwUamadeauuar amsssuludsaulan LﬁaLSi’J’ﬂaU'ﬁzlﬁuﬁwé’mﬁtﬁm%ﬂwmamwnmﬂaﬂ
In this course, students will learn about international economic and political collaborations

and developments affecting/constituting changes globally, in order to understand key global issues.

M. 106 ANNFNIeN1sRuLAEMsRRLNeEnad By 3(3-0-6)
GE 106 Financial Literacy and Sustainable Development

Anwin1sdanisuagandulanienisiueg1elisednsua V’igqmﬁmmsmaﬁuﬁ’guqﬂﬂaLLasms
awmu yasnsiauegadibu lnegadunsysannsesdaruiiiaenadosfuuiuniuil qumu uasdsau
WudAny Lﬁ@IﬁLﬁuaﬂﬂ@M’]LLazLLU’JV]’Nﬂ’]iLLm‘UE)EJ’]QLﬁu'EUGE'ﬁJ

In this course, students will learn about management and effective financial decision
making, including personal finance management and sustainable development and personal finance
literacy, with special attention on integrated knowledge for local community and society, in order to
highlight key issues and offer practical solutions.

an. 107 Indgygrannuduiiszneunisuasiinvenisidugi 3(3-0-6)
GE 107 Entrepreneurial Spirit and Leadership Skills

ﬁmsnLLazﬂ’wm@mé’ﬂwmzﬁéﬂﬁzyﬂumia%ﬁﬁm%iyimzumuflui{ﬂizﬂaumi TPLUNISARLUY
H1ves UszneusemstiauAnaiisassd uaznsuaenlenalunaisunazsiuianises sinusssm
uaza3usssy danefihfiamisniiuaziauduiinldegadvszavina seud uazndrdadulasiude
wign15al

In this course, students will study and develop important characteristics of entrepreneurial
mindset, with an emphasis on a combination of creativity and entrepreneurship and explore
entrepreneurial opportunities while learning about business best practice and ethics including
leadership skills and qualities, effective leadership characteristics which will enable them to

effectively work as a team and be able to make well-informed decision when required.

Y. KUINIBNANIE (99 WUwAA)
NAUIVILNY (24 W)
aun. 001 AavznsianiEes 3(3-0-6)
DCA 001  Arts of Storytelling

ﬁﬂmgﬂufuumiLa"]L§BQﬁUiﬁﬂQTu§aﬂianmﬁwq6‘] Maiadesinudesd nnuazides AMANYE
firvesFenan lnssaauazesdusznouvesizessn malanisianGouiiodonumneuazanuidn nsld
Surumsuazdszaumsailunsadeassdiioandn Vnwemsil mamusediu msdonassiden QUEGRN
Tapnufidaasunsiansesededifas

This course introduces student to study the styles of storytelling in different kinds of screen
media through dialogue, visual and sound as well as characteristics of good storytelling. It also

focuses on story structures, storytelling techniques, using imagination and personal experience.
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Aun. 002 UsziRmaninneunslan 3(3-0-6)
DCA 002  History of World Cinema

ﬁﬂwﬁi’wmm'ﬁmwwm%uawwmwaum%éﬂLwif\mﬁ%ﬁmmmwaum%aL;J'%f"fu mwaum‘qiiﬂ
paenaudTanisvesnneundduie Ju duu inmd AauTud uarlne lnewTeuiieuanden aau
Fapa YausssuifinasennuuansiswasnInguns

In this course, students will explore cinema evolution and film script from the origin to the
present. This course covers American, European, Indian, Chinese, Korean, the Philippines and Thai
Cinema. It provides comparative studies such as values, beliefs and cultures, and analyzes difference

in values of each nation as reflected in film.

AN, 003  Aavzwanisiaus 3(3-0-6)
DCA 003  Arts of Presentation

Anwmannis sULUUMSYAKAzLENaUTELANAINY MSMTENTaYa N1IMILWIAR NSULaUe
audn maiavelasinig msldmeluladuazdeddvauszneunsiniaue Bndunsiiaueiiioanunse
ihluuszneunmevinulusuanlaegsiiuszd@nsnmn

This course examines the principles and styles of speaking and presentation, including
researching, presentation of ideas through speaking and presentation, as well as using technology
and digital media. Students will practice for different purposes or at occasions so they can apply the

skills to daily life and career efficiently.

AuA. 004  NISENENINARNIA 3(2-2-6)
DCA 004  Digital Photography

AnvmguinasiinUfiRnisanoain dwlseneusneg vesndesddviaariounimaudifed aud
gUnsaliaiu nskeAuas ssuutiufinam enuanden uazmstuiinlild msdnesdusznounmliAnmiu
snauazdonuming ersuainidn msmnudaniwlulusunsudiviuas

This course studies photography theories and practices. It also explores components of digital
single-lens reflex (DSLR) cameras, lens and accessories, light metering, photo recording system,
resolution and file saving, composition for aesthetics as well as photo retouching with modern

programs.

AN, 005  Aavrfomifieaunmeuns 3(3-0-6)
DCA 005  Art Appreciation for Film

Anwiguvismans Uszamans evnuazsuuuuvesiauryasine susefnaufeliagiiu naenau
mia%"mﬂizaumiﬁﬁﬁm«ﬁmqum?ﬂﬂumﬂawﬁaﬂs Lﬁ"aL‘ﬁuﬁugmmaa%’waﬁiﬁﬂ’mdﬂL'%"aa wazde
AMunIEluNINEUAS

This course features art appreciation, history, content and style of art in different ages from
the past to the present as well as enables students to gain aesthetic experience in art appreciation

as a basis of storytelling.
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AuA. 006  Aavzdunisdleslunneuns 3(3-0-6)
DCA 006  The Arts and Politics in Cinema

AnwiUseiRnnuduan Wawinis nsedeulmiiddanisdals funisdesuuszmenigg
auduiudsewninedialz nmeuns naudles Usvunau wazdvdwaiifinetuuasiu

This course investigates the history, development and major movement between the arts
and politics in world regions. The relationship between arts, cinema, politics, citizen and influences

among them.

AuN. 007  ATNBUASLAZITIUNTIN 3(3-0-6)
DCA 007  Cinema and Literature

Anwnssanssuenvedian tnaidenaimssanssudfyves Junnuasez Tueanidunuuegig
sunsUsEsiug wunAnrdouuisgaaty Aaenisdany Anvssunssuwazudeuluguuuududil
dvSnasonIneuns

This course investigates eastern and western literary masterpieces, especially prose fiction,
drama and poetry. Student will explore the influence of literary masterpiece, literature and writing

upon cinema.

pun. 008 mIrdammeunsilowdu 3(3-0-6)
DCA 008  Introduction to Movie Making

ANYINTEUINNSNARANEURS MIa319ETIARAYTNTE FuinsAREes MTASELNTSHER NTHER
narUILNMdnsesh AndfiRnsievhuasdadenuuie ieduiiugiusosenluseduiigatu

This course studies process of filmmaking, as well as video clip making production. Student

will practice the process through a workflow from script to screen at basic level.

nguvUANIEAIU-TIFAY (45 Wlaefin)
Ao, 101 quUvisEMEARSLIUNUANEUAS 3(3-0-6)
FMS 101  Film Aesthetics
ﬁﬂmmwaumﬂugmz&Lflu?ial,l,azﬁaﬂz ﬁhmm’ﬂﬂim’maaﬂzLLaziﬁﬁﬁlﬂJGUE]\‘iQﬂaﬁEJ naeaIANY

osfUsznounmounilunigundos am 1des maedoulv yundes warnsdade fusznevainduiy
aameupsiiteliidoudlanmeunslussdudngstu

This course investigates film as media and art through trends in art and tastes of each age,
including film elements in aesthetics, visual, sound, movement, camera angle and editing, which

compose the film so that students can gain deeper insights into film as art.

AP, 102 WwAdANISHAANNEUAT 3(2-2-6)
FMS 102 Film Production Techniques

Anwarudifesiuiituntesdoflilumananameuns InufoRnisldgunsaiderinmeuns
ek

This course provides students with basic knowledge of equipment for film production,

process in film production, including a workshop on equipment for fundamental film production.
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ngu. 103 miLLam%uﬁugfluém%fmmmwsmm% 3(0-4-6)
FMS 103  Basic Acting for Film

Anwmguinisuansasiolva uazadrsanudilafoafunisuansiigndes AnujuAnisuans
ﬁﬁy’uﬁugm nsldsenevestinuans nskeuaans nsmela msiadeulm m'ﬂ%LﬁﬁNﬁlumiLLamE)EJ"NQﬂ?J%
nsEnUssamduda

This course studies modern acting theories and techniques in order to understand the nature
of acting. It also trains students in basic acting to understand raw materials of humans such as body,

voice, mind, and movement.

8. 203 Ameuaslan 3(3-0-6)
FMS 203  World Cinema

Anwinmeunsluidazniiniavedlan 019 aneunsanginaede nivglsduaveisni wualdy
yaRaULazNansTNUNEIALTTineuneuns Wisuifauwarlnszieuuanemamude Aidey
voswsazyAfiazieulunuameuns Anviuneudagitunmeuniuaznanuiidiy

This course investigates cinema in each region including Asian, European, and American
Movies. Students will explore, compare, analyze differences in values of each nation as reflected in

cinema, and also explore the concepts behind directors and significant films in each age.

AP, 204 NITIATIZRUNAINEURS 3(2-2-6)
FMS 204 Script Analysis

AnwuaginUJUAn1siiaseiuaginnuunameunsuszianaie msvianudilagluuuiay
wumeameuns Beufesdusznauuarlassainsuasunnineund matssdiunmen Weduiugiulitunms
assassdunnmeunsluseduiigatu

This course examines theories and practices in analyzing and interpreting screenplays,
understanding of film forms, genres, and elements as well as structures of scripts, including

evaluation to form a basis of screenwriting in further aspects.

ABU. 205 MsEEeufienuunnneuns 3(2-2-6)
FMS 205  Storytelling for Screenplay

Anwesruszneureaiosn msmruakiuauAnvesies n15elasedes myad1sdnuaeside
Y99H188AT NMIAFIIUNAUNLY AMUAIRYYEIUINNIT (Dramatic Action) Nadsnnsiad aslunmeuns
Uszivisneg AnmsiBeudeste (Treatment) tiownluesenduunnmeunsluseduiigetu

This course allows student to explore story elements, themes, plots, characterizations,
dialogues, dramatic action, and storytelling techniques, including a workshop for students to write a

full treatment with all key elements.
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nBY. 206 N15EBNLUUKAAS NN NTINlUUN INEUNS 32-2-6)
FMS 206  Design and Visualization for Film

AnwmgquiidesfumaRavziiienisoonuuulununweuns @y @ was 1 esddseneu msdang
paenuAuiiennmmeAaly Anvimanunmeunifdaiulaneuiuesduszneudad dnuf dfnns
\JeunseunansiFessniiauysaivesnimeuns (Storyboard) mssenuuululinnmeuns (Poster)

This course studies basic art theories for design in film: line, color, light, shadow, components,
layout, and unity in art. It also features film masterpieces in mise-en-scene, and a workshop on
writing storyboard, and design for posters.

ABU. 207 NISANEATNEURT 3(2-2-6)
FMS 207  Cinematography
AnvmquiuazndnufoflunisdrenineunsiaendesUsaandis msdauandosdu n13de
asfUsznaunw nsligunsaifiisrtostundesdenmeuns AnufiRnsldnundesnmeunstuiugu
This course examines theories and practices in cinematography with different types of
cameras, basic lighting, and composition. It also trains students to use relevant tools for movie
cameras and in basic shooting.

nyu. 208 Qmamnswmwaum%uasﬁa% 3(3-0-6)
FMS 208  Film and Screen Media Industry

ANWININNINUDITLUU E‘ULLU‘U 1As9a3519 LLﬁ%.ﬂ’]‘Wi’Jllﬂ’]iﬁ’]Lﬁu\‘i’]u%aﬂﬁ]}@lﬁ’mﬂi’imﬂ’w\lﬂum%\lwEJ
LAzAIIRT ddY unuInTBtesdnITiiA st osianATsuarenTU NYVaNEAIUANLATALAT A
WU AN INEUAS ﬂmﬁwssmuiimﬁﬁm%mﬁ’uqmamﬂﬁumwaum%

This course provides an overview of the systems, structures, management, and key issues of
film industry both in Thailand and overseas. It also explores roles of relevant agencies in public and
private sectors, laws controlling and promoting film, the Film Act, including ethics relevant to film

industry.

ABU. 209 WUFIUNTEUILNITVRINSENEY 3(2-2-6)
FMS 209 Fundamental in Post Production

ﬁﬂm%y’umauuazﬂizmumwé’amiwam%y’uﬁugm AnufoReluiesufiRnsmaniweguns wileln
nsiaste Matuiindes msasaneiafiaeduiiugu

This course studies principles and workflows in post production at basic level. Students will

practice in post production lab. It provides a workshop on editing, audio recording and visual effects.
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ABY. 300 NITHANAINEURT 1 3(2-2-6)
FMS 300  Film Production |

AnwmAlAN1SE S 8uaY Ao IUINERIEAN TUADLATHANAMEURT NARANEURSIUREY
Fegunsaiseiui ugulaeyadunisaniosiaenin madouun MsnuRunsaIerin n1saev
nsdnsie waznszuIuMIndInIseh Welddudadunweunsuuaduiiauyse

This course studies visual storytelling techniques, film production process. A workshop in film
production at fundamental level focusing on scriptwriting, production planning, shooting, editing and
post production to complete a short film.

8. 309 NITIATIEININTUANIUAS 3(3-0-6)
FMS 309  Film Analysis and Criticism

ANWIMgURNINEURT LazNgufnN1539130NNEURT NMISITEUUNITANINEUNS FIFUTUTIVB
191901 HNAAsIEmInTalnweuns

This course investigates film theories and film criticism, how to write film criticism, and ethics

of critics. Student will practice film analysis and criticism.

8. 435 MTIEkazimuIlATINITENSInS 3(1-4-6)
FMS 435  Degree Project Research and Development

dnanevdelasanisarsinusiiaula efnuw Iinsiedt Iouariamn 2 uagmaulsyan
wisumMsdmiunssanlassnmsansinug amussdevlfoRnaeivnnmeuniivun lngriunaniuyen
LAZNIIATUANAMATNAINANENTINNITNIATVININEURS

This course proposes students with topics of interest to pursue for their degree projects. This
will enable students to acquire skills in analysis, research and development, planning, and budgeting
to complete degree projects, in fulfilling the requirements of the Film Department, which must be

approved by Film Department Committee.

e 436 lassnisanstinusAalznneuns 3(1-4-6)
FMS 436 Degree Project in Cinematic Arts
dudunsudslassnsansinusiiuwns lnsufjunudefvuslunsilassnssdnasinus
Aauzameuns fail
1. thnwifavamadeou doadudnfnududi 4 widy
2. fosamzidendn aou. 435 nMsideuagimulassnisansinud lunmansanud 1
3. dmsiniaueNaUgasI T
This course prepares students for completing their degree projects. Students who want to
register in this subject must fulfill the following requirements:
1. Students must be in final year.
2. Must register FM435 Degree Project Research and Development in semester 1

3. Make a public presentation.
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AU, 400 MSMIENANUNIBNENTUTENOURNAN 3(3-0-6)
FMS 400  Career Preparation in Screen Media

AnwuazUfifnisdawSeuuiiunaiu (Portfolio) ilam3umuniengmsvhnvlugnaimnssy
ameuns Anwn Bous uanudsuuszaunisalivileendnlugnavinssuiiedes

This course provides students with opportunity to develop and create their portfolios.
Students will get ready to work in screen media industry as well as opportunity to exchange and

share their knowledge and skill with professionals.

nyu. 487 miﬂﬂmumwaumimxﬁqiﬁaﬁaﬁ]a 3(3-0-6)
FMS 487  Intemnship in Film and Screen Media Business

AnauivuTenadnnmeuns andlonmeuns usenlngigunsal (Equipment Rental Company)
Wsindugndfindnnmeunslasan aoiflnsimi uazgsiadess Welmindnuilussaunisallusudiu
A9 WU NTHARNINEUAT NTHARTSE N1SNEREITAR NMseAnn neunslava N1silouun WWudu
Tneiinfnuasfosinsnulsznaunsiinau adaedosegmeldnsmuauuaznisUssidiuaresanyiin
FAUNUIBUNBUDN

This course includes internships with a range of film and other relevant organizations; for
example, filmmaking companies, film studios, and equipment rental companies, production houses
for TV advertising, TV channels, and screen media so that students will gain experience in diverse
fields such as filmmaking, documentary production, TV advertising production, and screenwriting.
Students must submit their internship reports at the end of their internships, which must be under

supervision and evaluation of Film Department in collaboration with the host organizations.

nau3vIANIEAIY-1HBN (15 Miehin)

ey, 315 UHURNISNUTBUUNANEUAS 3(2-2-6)

FMS 315 Screenwriting Workshop
ﬁﬂwmé’ﬂmiﬁﬁauwmwzmm%ﬁgaﬁmgﬂuwLLazam‘ﬂizﬂawaqwmwaum% HnudRn1sdeuun

amgunsraduiauysal

This course focuses on screenwriting both forms and elements. A workshop on screenwriting.

o, 319 UftRnsnuduunnimeunsdugs 3(2-2-6)
FMS 319  Advanced Screenwriting Workshop

Anwnannisiasinatdansilisuunaineunsuuing1d Uﬁﬁ’ﬁﬂms’ﬁauwmwaum%ﬁu’w’ﬁugﬂLLUU
Tassa$a uavesdUsznaudug veanmeund BnufvAnadevunameunslagidunsimuiondnual
WM AT saINAUBE 1A AT UL o dlnduazguinuy Tnoisuannisdeulasesis lnsadeveny
mMsaednuasideiazas mafauEessmlugunnmeuniiauysel

This course gives an overview of principles and techniques for advanced screenwriting,
provides a workshop on screenwriting in style, structure, and other elements, and then focuses on
creating identity with a perfect blend of content, style and pattern: starting from constructing a draft
outline, giving details to the outline and creating character’ s personality, to story development to

complete a final draft screenplay.
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ABu. 323 Mslsuuniienineunsiamnzyszan 3(2-2-6)
FMS 323 Screenwriting for Specific Genres
Anwlaseasne e1sual dnvz wialian1sliguunaineunsuaasyszan InUjuinisifisuun
ANEUASRNIZUTENN 0191 LWITIN GUUNNNTTU WwEvity deesuiny iammﬁwmmwaum%ﬂixmw5146]
This course studies structures, characteristics, techniques, and elements of comedy, tragedy,

thriller, and horror in film scripts. It also provides a workshop on screenwriting for specific genres.

n8U. 310 NISAIAUTNLERS 3(2-2-6)
FMS 310  Directing Actors

Anwndnnis matianisidutinuans BaAduiinuans Msfinuunaweuns nsuszlliudnenin
tnuans mufledymesinuanadielflunisareinmeuns nufuanisieususudnuandunis
MAUNINEUNS

This course examines directing principles, film interpretation, evaluation of actors’ potential,
and solutions to actor-related problems to complete the film shooting. It also arranges a workshop
with actors.

¥ o

aeu. 325 gidunmeunslugiugdseiusns 3(3-0-6)
FMS 325 Film Authorship
ANYILarIATIEinaI U M uA MU lug1ugUsewusns lansnadAyngalunis

o q
.
a

afvassddndnwalianzd AnunTinvesfituusazaumugluiuiadeseseviineliAngausy uay
WAUINTVBIAIUANATINATIAIUAATULUUR ARG

This course studies and analyzes the works of film directors as authorship - the most
influential person in creating identity by exploring lives of each director in parallel with contextual
factors leading to the origins of their careers, the development of their creative ideas and their

idiosyncrasies.

YU, 329 MSAIAURINLATUINNS 3(2-2-6)
FMS 329 Scene Directing

Anwmdnmsuagiinufiinisiifuain a1 uazuigns msldimadaameiieliesdusznausnag
ussgmuiiansiifesnts suaisnmausRuasingvesnadudiuia

This course studies principles of scene directing, and also offers a workshop on scene

directing and dramatization, using specific techniques to achieve director’s purpose.

ABU. 330 NISINUNUNITHARAINEURS 32-2-6)
FMS 330 Production Planning for Film

ﬁﬂ‘lﬁ}’]%ﬁﬂLL@S‘E?‘IJG]EJHF]’ITJNLLBJ'LJﬂTiNﬁG]ﬂ’IWEJUG]% GT’ILLWIJQMﬁWﬁI A13IRNISHarusmsauaely
NOIANEAINEUAT NITUTZAIUIUY 53019 ASTAATELUN Warn1TIeREUTen1sENeY TTsludunauay
qulszina WngRnUURTwiuiusednnseannmeuns

This course studies principles and process in film production planning, different functions in
film production, management within film production, cooperation, business, script preparation, and
planning for film shooting in terms of time and budget, through a workshop with students from the

subject of Film Production.
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8. 337 NISVIUUIZUIULAZAITINITANEYIN 3(2-2-6)
FMS 337  Budgeting and Scheduling
Anwnann1sU T LIUUTENIAIAUNANEURS INATANISUSINSIVUTEUNM N1988NLUUATSIY
nsyiauluduage \ensuImsauUszana LLazmiMU@mL’Ja1mimﬁmm‘wSumﬂﬁaéﬂaﬁﬂizamﬁmw
This course gives an overview of budget evaluation based on screenplays, techniques for
budgeting and scheduling in different workflows for efficiency of these two areas as well as time

management in movie production.

ABU. 339 ASUSEAUNUNTENRYINANEUAIAISUTEINA 3(3-0-6)
FMS 339 Foreign Film Production Service

Anwanwazn1sUINITNITEeMIAIMEERTIINA19UTEWA JULUUNITYINIUT09N03818917
AINBUATIINUTELNARI) L'ﬁEJUiﬂ’]'ﬂsﬁ‘UiLLﬂimLWE]ﬂ’]i‘\]ﬂﬂ’]'NUU’iuiﬂm T,Uil,l,ﬂillﬂ’]’i’J’]\W\’l'ﬁ\‘iﬂ’]i%’N’m
Aldograunsvans LiEJUiGZJuG]EJ‘Lm”IiWWG]E)LLa UsZa1uINUAUNLIBIIUA N mmm%LLa LONTYU TINE
ﬂgwmmmuawaﬂsﬂmuwLﬂmﬁuaa \ieduasAaAInLAnen ey ATnEuRSaNesUsEnald ognadl
Usgansnw

This course gives an overview of types of service provided for foreign film production: working
patterns of film production from different countries; how to use budseting programs, how to use
worksheets; procedures in coordinating with agencies in both public and private sectors; and relevant

laws and incentives in order to efficiently deliver service for foreign film production.

ABU. 35 N13ODNRUVITUATNAINEUAT 3(2-2-6)
FMS 345 Production Design for Film

Anwnguiuaginuifiniseeniuunuainanineuns nsdenTan n13dnain nMsUseivgaunsal
F1809aN1AN N15AUATIMITEYA N15AIVANAINTINTUAIEIURBNLUUIIUATIY N13Y119USUAY
grinfusazgrindunwilefmuaiienisnisiaiiies doaumneuaze1sual Kussdusznouinag 819 a1n
gunsafUsznavan aonudl (Aot inTesusenig

This course studies principles and provides a workshop on production design for film. The
course content includes: the structure of the art department, fundamentals of designs, preparation
and procedures for production design, research and storyboarding; how to work with directors and
art directors; and how to convey meaning and emotions through such components as scenes, props,

locations, clothing and costume.

ABU. 306 NIANLAINKAYANSTLASEIUSENBUNTHARS 3(2-2-6)
FMS 346  Set Decoration and Props Making

AnuftResnuuy adwain dauazanussain wWioldlunisdieyinmeund sasnauilnesnuuy
AN LLﬁz‘Uizaiﬂilﬂ%‘a\‘iﬂizﬂaumiLLaméf’JﬂmﬂﬁﬂLaww

This course provides basic techniques of the principles and practices of scenic design, set
decorating and props making. The student will also explores a wide range of creative techniques

such as wood and metal work, sculpting, molding and casting, decorative finishes, model making.
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AU, 347 ﬂ']'iE]E]ﬂLLUULﬂ%@ﬂLLG]IQﬂ’]EJLLa5ﬂ’l'§LWiﬂ1ﬁﬂ'lglj’JEJW]ﬂﬁﬂﬁLﬂ‘t} 32-2-6)
FMS 347  Costume Design and Special Effects Makeup

ﬁﬂmﬁugmmiaaﬂLLUULﬂ%mfﬂma SYUIUNTTURBUNITOBNKUL FRGYEVRNGHE AATIEN
fazas aasnaumsudmtidemadafiey sutunsdonnumnoriudiazes Taefinsysanmsanug
waevinueanUssendldliegnasiaassa

This course studies principles, elements and practicalities of costume design and special
makeup effects, and their relation to design in film. The student will learn how to communicate
design choices both visually and verbally through rendering techniques and research.

n8U. 350 ﬂﬁiiiwmwaum%%y’uqq 3(2-2-6)
FMS 350  Advanced Cinematography

Anwmdnmsuaznisdienmeunitugs madenldgunsaidievhameuniidenududousniy
n3daLas AnvAuants Anenin nasnauausallSeuguNg LLaxmmLLmﬂmdﬁuaqqﬂﬂiﬂimsﬂunﬁ
e Ineunsla

This course studies theories and practices of advanced cinematography. Students will learn
how to use more sophisticated equipment including lighting, understand features and potentials,

and compare different results of each set of equipment.

ABL. 355 Msdauasdmiununneunsuaziess 3(2-2-6)
FMS 355  Lighting for Film and Screen Media

AnwuwuAangeaiunas Indne1nsiawas nsidenidaunsalaiunas Andauas wagldmaiia
fay WieliAnuawarUsIBINATIHRINTS ﬁﬂﬂﬁﬁamﬁmmﬂLﬁal,é%éamax?%ammwma

This course studies light theories, lighting psychology as well as how to choose light tools.
Students can practice lighting with special techniques to create the desired light and atmosphere at

a workshop on lighting for storytelling and communication.

AYU. 357 N15ORNLUUTOALAZININAN 3(2-2-6)
FMS 357 Shot and Frame Design
Anwmdnnsnisiandessiiueadusznounin mafmuayuan AnuddnueInsinesUszney
A fienauaznisedeulmueindes iedeaisainudn ensual mmiﬁﬂ Hnesnuuudenuasiwsunin
This course studies principles of storytelling through visual elements and compositions.
It also offers a workshop on camera movement and direction; shot and frame design, in order to

convey emotions, thoughts, sensations and ideas.

AP 360 UJURANTNSEUIUNTUAINITHEN 3(2-2-6)
FMS 360  Post Production Workshop

Anudumeuuaznszurumsndimsudn susanufoRnueidluieslfoinmsmanmeuns e
dlanszuiumsvieundinisnan (Workflow) fausduauay

This course covers procedures and techniques for picture and audio editing using editing

software. A workshop provides students in the following areas: picture editing, sound editing, sound
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mixing, music and color correction. Emphasis is on the overall post-production process, and the

importance of knowing post-production direction before filming takes place.

ABU. 367  AIARRDNITNEUAS 3(2-2-6)
FMS 367  Film Editing

ﬁﬂwmé’ﬂmmazﬂssmum'ﬁé’wﬁumw%uﬁyugm %umaumaﬁwmLLaxmﬂﬁﬂ%%mﬂ%qUﬂmjLﬁa
nsiasie AnUfURnsAadenmounsUssaneneg saensuBsusinadamanisinseianansatianaing
Usgandnlumsvhanudiodiulseaninavesnuddunn

This course studies principles and process of movie editing, working steps and techniques for
film editing. It provides a workshop on film editing for different genres and editing techniques.

Students will create their own projects and begin an exploration of editing theory and aesthetics.

YU, 369 FUNTLLUMAITARUNIN 3(3-0-6)
FMS 369  Aesthetics of Editing

AnwAaUzuarguniozisiansdiduan unAndumssifuamiitenisiandesuazdonnumng
Anwnauddunmilanulununneunsussianineg dladnsddunmussiarduninaud ey Seous
nsdrunmlugiugieiesile Re-Write UnmmeunsuaziiunnNINFILNTUARIS TN U uazng B3NS
Sfunmiiuszgndldiunmeunsnauszam

This course investigates arts and aesthetics of editing. Students will explore outstanding
films’ editing in various genres, studies the works of influenced film editors as well as utilizes editing

techniques as a re-writing tool for screenplay and value-added solutions.

B 370 AsUUANESIEmMTUIUNINEUNS 3(2-2-6)
FMS 370 Sound Recording for Film

Anwmguinasvdnnistufindedununmeuns tuneunisyieudunssuiindedunisiierh
ameuns madenldgunsaltufindesluguuuusing Bnufoinsduiindeaielflununneuns

This course studies theories and principles of sound recording for film, exploring workflows
of sound recording in film production, and how to choose tools for sound recording in film of different

genres. It also provides a workshop on sound recording for film.

YU, 375 ﬂ'ﬁ’e]’e]ﬂLL‘U‘ULaENLLEWﬂ’]i‘ﬁ’]@‘LJG]%‘LJEWYE]‘U??’M%’UJWWEJUG]% 3(2-2-6)
FMS 375  Sound Design and Scoring for Film

Anwmgufuazndnnis AnUfuRnisesnwuuideiazyinaunsusenaudmsunmeunsusenneng
Uszinnvesdeanazaunivsznaunagisniniunld Fnnsasadssuasausiuseneudemeaiacige ol
ausnoonuUUdsLazauRsUsEneUUAWEURS A nvansuariinuI T AL U e A we RS

This course investigates theories and principles, including arranging a workshop on sound
design and film score for film of different genres. It also features types of accompanying sound, film
score and how to use it, how to create accompanying sound, film score with several techniques so
that students will be able to design sound and film score for film diversely and appropriately for the

film content.
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neu. 377 - UfURnsnseasdsslununineuns 3(2-2-6)
FMS 377  Audio Post Production Workshop

Anvtuneu waznsvuiunsnandedununmeund mstuiindemdinisaier mifasioides
On-line wag off-line n1swasLdes (Mixing) @ssusenaulunineuns (Foley) n15v1 ADR (Automated
Dialogue Replacement)

This course studies process and workflow in sound production in film, sound recording in
post production, on-line and off-line sound editing, mixing, foley recording, and ADR (Automated

Dialogue Replacement).

ABU. 433 ASHARAINBUAS 2 3(2-2-6)
FMS 433 Film Production |l

?]mJQ‘Umm'ﬁmmammwaummmﬂaumaaﬂﬂim'ﬁum‘UﬂaN Tnosudausnsideuun maidanis
LE*‘IWLi’eNLL@“ﬁEJﬂ’J’]iJ‘VIﬂJ’]EJWJEJﬂWWSLui”WU‘Vlm%u A1TINURNUAITAIEVIN NIFA18YI1 NITARNFD WAZNTLUIUNIT
NaIN1301891 LWEﬂVimLiaL‘LJumWEJuW?um@auwauuuim

This course provides training in filmmaking with intermediate equipment, visual storytelling,
and process in film production which starts from screenwriting, production planning, editing, and post

production process to complete a short film project.

AP 434 NISHARNINEUAT 3 3(2-2-6)
FMS 434 Film Production lll

AnufsRnsmandnnmeunsvuindudegunanisedugs madanindwdosuarionrumnedie
amarnlandfnannransuassiuae Tnadudauanisifeuun mMsnaeumsae msdes mfase
waznrUILNIdINIsaei itelidsadunmeunsuunaduiiauysel

This course provides training in filmmaking with more sophisticated equipment, visual
storytelling techniques, and process in film production which starts from screenwriting, production

planning, editing, and post production process to complete a short film project.

ABU. 380 NITHAIALALNITINIINUY 3(3-0-6)
FMS 380  Marketing and Distribution

ANWINENIUNITUTMITNUAINEUAT LATIATIIQAFIMNTTUAINYUAT NTEUIUNITHAILILATING
aeuns Anvuruiazanudulildvedasinis nmseainnineuns nsimuakazaAIUANIUUITUIM
NTINUHULAZAIVANNINER N1sUTEAFUTUSAMEURS MsduaSunisue nsdndmien neguns

This course studies film management principles, film industry, and process of film project
development. The content also explains how to conduct a feasibility study of film project and do
the film marketing, budgeting, production planning, public relations, sales promotion, and
distribution.
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ABU. 381 NITUIMITNUNANIANNEURS 3(2-2-6)
FMS 381  Film Curating and Exhibition

ANWINIZUIUNITTAUTNTIANITAINGUAT LUINNITATILATEVIY NITILATIZALUIAA TIULOA
Y8997U MIRAREUTEEUNY Madenameundidiate sadnisinueman e slukazssUssme
nsvilavaLer UsETIFURUSAINEUAT N1TTAUINANIANTNEURNS

This course studies the working process of film festivals. It explains how to do networking,
analyze the overall concept, negotiate, and select movies for screening, advertising and public
relations, organizing film festivals, including exploring the film markets both in Thailand and overseas.

NYU. 383 NMSULAUBUNUTIAMALNTIANIIUYY 3(2-2-6)
FMS 383  Pitching and Financing

Anwmdnns duneu msthiauelassnisnineussuardoianiiestisnindun ouifavznsya
Anufuanisinauslasenis lewls wazniseenuuudeUsznounsiiauesislsunsusiigg Alddu
Tngunsvians naeaauAnndnnis idoudnszurumsmadifundeiuuitlussdunfuazuueni

This course examines principles, process, pitching for film and screen media projects. It also
focuses the art of speaking, the presentation of project ideas, and the design of presentation,

including an overview to gain access to funding both in Thailand and overseas.

UU. 390 wnfnimadslunmeunsiasngulnineuns 33-0-6)
FMS 390  Contemporary Themes in Film: Theory and Practice

AnvuunAndmaieiuingluaneuns anuedeulmmadsay anuUasuulamemnuiuas
wunAnfieg domdiuariidvinatenuAnasisassd Anvusngnisaleuiisuuaznisnouunmeuns
fAntulutagtu wu anuguusslunmeuns (Violence) nweunsvosnaAiany (Queer Film) nweuns
Tandiany (Third World Cinema) 18w

This course studies contemporary themes in film, social movements, changes in theories and
concepts influencing creativity, popular phenomena, as well as responses to the ongoing film genres

such as violence, queer film, and Third World Cinema.

aou. 391 quvissmanitugdlununinguns 3(3-0-6)
FMS 391  Advanced Film Aesthetics

Anwiauinmfadsiavauniemansuuulm (New Aesthetics) veanmeunsfals Ameuns
NAaBs MWURSAaN (Cult Film) ﬁammum%ﬁﬁmmqmau (Cutting-edge) MsAals IATIERNANUYDS
Hasranmeunsalasudvinanuudnndsasiolul (Post-modernism) uazaaunisaimsdsnudagii

This course studies development of art and aesthetics of new aesthetics of art film,
experimental film, cult film, and cutting-edge in art. It also analyzes the achievements of filmmakers
influenced by post-modernism and the current affairs.
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nEw. 327 it an s warnmedeulm 3(2-2-6)
FMS 327 Space, Time, Sound and Moving Image

ﬁﬂmmmé’ﬁzyLLazé’ﬂwﬁuwmmﬂ%‘ﬁuﬁ VI8 L?iw,l,azmwLﬂﬁauiwaiuaﬂuﬂwwsJum%gULLUWiN ‘
WauINIINAMLARLazHanuYeainas s neunsauddy Anudwimanaluladidsenisvens
voulmvesiatzamounslugeandudelsl (New Media) InufuRnsaiamanuaindszaunisainisi
warNILIU (Listening & Seeing) LLazmiﬁNwﬂugULLUUﬁaUmawwﬁuﬁ (Site-Specific Art)

This course studies the importance and characteristics of space, time, sound and moving
image in film of different genres, the development of ideas and achievements of major filmmakers,
the advancement of technology that impacts the expansion of art movie into new media. It also

arranges a workshop on listening & seeing and site-specific art.

neY. 493 UHURNISNISHENNINEUASINGESN 3(2-2-6)
FMS 493 Alternative Filmmaking Workshop
ﬁﬂ‘lﬂ’]zﬂLLU‘Uﬂ’]iLﬁl”lL%‘I@QLL@%‘UE%Lﬂ%sﬂaﬂﬂ’lv\lﬁlumfﬁﬂaﬂﬂﬁa’lﬁl Anwduneunisuannineuns
fumndrsannisdnaineuninszuandn dnufuRnisaieassduasiaunmaidanisitoviludedadia
AULUUTBINTNEURTNIGLEDN
This course studies storytelling in different patterns and film of different genres, workflow of
alternative filmmaking which are different from that of the mainstream. It also provides a workshop

on creativity and developing techniques for making alternative film with limited resources.

neu. 411 miLLam%y’uqaﬁm%’Umwwm% 3(0-4-6)
FMS 411  Advanced Acting for Screen

AnwwadnufuRnisuansdmsuaunimeuns drdalale Insvind nmeunsdsd uasnneuns
Tawan Tngldunvessuusagdszanlunsiindy Seuidnuuziamsiveaniesdiogunsal laudamaia
msangyiguuuufneg

Students will focus on the actor’ s role in filmmaking process; re-imagination techniques for
camera and microphone; using the elements of the filmmaking process to craft a successful screen
performance; adjusting for cameras and audio recording; understanding commercial, and performing

a variety of work.

ABU. 413 MISHAASENUTUNINEURSIANIZUTELAN 3(0-4-6)
FMS 413 Acting for Specific Genres

Anw1e150al dNYME LATIATANINAIUNITUEAITUATNIURT WA Az UTELAY 819 WU
auungnssy avesiy Wudu el lefansuandunmeunsusazuszian Tnegatiulvidladsnsuand
flasnTauarannsndovenseninldedisfifaty wethanusluldtuunnmeunsluutasssavluounan

This course studies emotions, characteristics, and techniques for acting for specific genres
such as drama, comedy, and horror in order to understand acting for each genre, which will lead to
better understanding of realistic acting and enable students to apply the knowledge to different

screenplays of specific genres.
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now. 415 dgsuazmsnaoulmdvsutinuansnneuns 3(0-4-26)
FMS 415  Voice and Movement for the Screen Actor

aa o [

ﬁﬂi&ﬂLLﬁ%ﬂﬂUﬁﬁaﬁﬂwgmiLUﬁﬂLﬁEJ\‘iLLEWﬂ’]'ﬁLﬂgE]uvLWJ’i"Nﬂ’lEJﬁQﬂ’JSﬁ’]WﬁUﬂ’]’ﬁLLaGNIuﬂ’]W‘EJ‘LW]%
nguinsiesginiaedeulmvesiume manele Bnfanseenidesliignsnuss suilufmnuiveanis
poniduauaznisly 2aunw-eruan v IilensAeasnsuans MamsadsaaLazisnsd MU
ey Taufsnsdeansiugiiunisuans

This course studies body movement and the correct pronunciation of words, including
theories of pronunciation and how to use verbal versus nonverbal languages for acting. It also
provides a workshop on how to improve voice projection and body movement for screen acting,

how to prepare voice and body for film shooting, and how to communicate with directors.

ngu. 417 Lmﬁﬂmmamﬁﬂy'uqa 3(00-4-6)
FMS 417 Advanced Acting Techniques

Anwmdnns nguiiniauansdugs Inuffnsuandasyssgndldmadadlésumuisuwasdu
ana Ann1ssuan (Improvisation) Anldn1w1fiu (Accent and Dialect) Taalufianisudtymiuagniswamn
AUNITLARIYBILNKARAA A AATIEMNATANITLAALANIZUARS Lﬁaﬁﬂﬂgjmiﬂizﬂauaﬁwiuamm

This course studies the principles of advanced acting techniques, and arranges a workshop
on acting by applying internationally recognized techniques, namely Stanislavski’ s System Meisner
Technique and Alexander Technique. It also features improvisation, accent, dialect, problem solving
and acting development of each actor, including an analysis of individual techniques to increase
students’ career potential.

nBU. 419 WALANSAALIDNLALNIINARBUANNEINITOUNLEARS 3(00-4-6)
FMS 419  Casting and Audition Techniques

ﬁﬂiﬁmﬂﬁﬂ ﬂig‘U’J‘uﬂﬂiﬁ@Lﬁ@ﬂﬁ’ﬂLLa@\‘liﬁLﬁﬂJWBﬁMﬁUUWU"M ANTLEAIAINNEINITONIUUNUIY
Algsudmsununmeuns nmweunslevan nsviad uagdefianFosnenm

This course studies techniques and selection process of actors to fit their roles as well as
demonstrating their acting performance through roles in film, TV commercials, and media with image

storytelling.

AU 421 MTIATIEANNEUATTITduaz v 3(2-2-6)
FMS 421  Audience and Series Analysis

Anwdnuaiy 5550978 Aumdounaza1tweinisiad sdlunmeuns wazunameunsisd
sduuUnsi@3 e Tnssainsun nsuvsmeu msld@avzsameunsiioasrsaiutrAnny saufsdnu
dnvazngAnssuvesvy Jaduwindeusinan Adwwarnon1ssus drnu wazqunislunissuvuvesdv
ANBUNTTIE

The course explores similarities and differences between film and series, in terms of
narrative, episodic structure, and cinematic techniques used for creating an appealing series. It will
also examine the audience's characteristics and surrounding aspects affecting their understanding,

interpretation and viewing aesthetics.
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AUU. 423 NISWBUUNEMTUTIE 3(2-2-6)
FMS 423 Screenwriting for Series

Anwmguiidessulumadeuunameunidid dndeuunnneunsdsdlugduuuiiudeuon
athafiuseuu nedniladilans deuladesiinsing q lunseuiuniswds saensunisiaununliaenndesiu
Usunmedennlutagiu

The fundamentals of writing a screenplay for a series will be covered in this course.
Practicing systematic team-style scriptwriting for a series as well as concerning about the conditions
of limitations in the production process and developing screenplays with the social context.

neu. 425 wwnlduanuflendmsudsdluuiunainauazgiinie 3(3-0-6)
FMS 425 Trend in Global and Regional Context for Series
ANWIUTUNNIIEIAN TRIUTTTY LATYEAD WazN1Liled ﬁaluazﬁ’u‘lammmzﬁuqﬁmﬂ il

lasndnualfiunnsuardnuasiitsiu dwdmadonsimunfianmessiem Ussan wazaladnns
edeslunisnandid sfauuilduarudeuvesrunasnainrislussaulanuassedugiae

The course explores cultural, socio-political, and economic contexts in each part of the
world to understand and identify the differences and common traits of global and regional markets
which affect the trend and direction of content, genre, and narrative style in series production and

marketing.

ABu. 427 Mswaundiduasnnsfind 3(1-4-6)
FMS 427  Series Pitching and Development

ﬁﬂwmﬁﬂmmazgﬂLLU‘UsuaamiﬁﬂLauaﬁuw%'%a”l,ul,l,wamwa%mzé’ummma iy Netflix, HBO,
Amazon Fnwuasiinufoa mawSeudeya msmguuuuiimnzaslunsiiausnunuusazszan g
THwaluladuazdefivatszneunisiiaue dndunisdouiesde mavmundeiieriaueis waenis
Wamnuluuudidusazisos

This course examines the principles and styles of pitching series to international
platforms e.g. Netflix, HBO, Amazon. This includes researching, pitching varieties of shows, as well as
using technology and digital media. Students will get to practice writing story treatment, creating a

pitch deck, and developing a bible for a series.

APU. 429 ASNARTSd 3(2-2-6)
FMS 429  Series Production

ANYINSEUIUMITHARTIE HILANTSANSDT TUATEUNTHER TUNSHARN warsundan1swan Tn
UftRnseeviuazsinse ielmAndudidneusiosns (Pilot Episode)

This course provides students with basic knowledge of series production, process in film
production, including pre-production process, production process and post-production process.

There will be a workshop in series production to complete a pilot episode.
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A. nuRIYUaDNLES (6 RUBAA)
aAgU. 551 mmamé’m%’umwaum‘ 3(0-4-6)
FMS 551  Acting for Film

Anwmdnnsuansdnivnunmeunsifielidnladnuasnsuansiignios Anmsuanadesiulag
suduanudilalufiazes naenaudiladyminisnisuansinyszaunisainsewomuies %N
LLﬁﬁzgmLawwmﬁ%ﬁ'aa&ﬂumqmiiﬂ mmvﬁﬂﬂuﬁammé’m LaTANBA LIaNITVDINI TN 097U
ANeUAS

This course studies the principles of film studies in order to get the right understanding of
acting and train students in basic acting. It also enables students to gain insights into characters,
including understanding individual acting problems. The content explains how to solve problems
along with the acting process, understand camera angles as well as particularities of acting for film

so that students can continued on directing or advanced acting.

apu. 552 UftRnsmsnaGedunimeuns 3(2-2-6)
FMS 552 Film Narrative Workshop

AnvnAnuasimaianinanFedunimeuniuuusingg Souftuseunsimunanunnimeunslug
nsassmweund InUfuRnIsianuunnmeuns n13mFULUULAZLLMIANEUAST Iz au R uuY
AMEUns

This course studies concepts and techniques in different styles of storytelling and steps in
developing from script to screen. It provides a workshop on screenplay interpretation as well as how

to find the right patterns and genres for screenplays.

nyu. 553 UfuRn1sn1sasenunsUssneudmsunimeuns 3(2-2-6)
FMS 553 Scoring for Film Workshop
Anwmgufuazvdnnisiiauniusenaunmeuns InujiRnisasisassdaunsusenaunneuns
This course investigates theories and principles of scoring for film and trains students in

Creative scoring.

ABu. 555 nfinduaznimedeuln 3(2-2-6)
FMS 555  Graphics and Animation
AnwndnnisesnwuukazadtassanunTiinduazaimedeulmdmsunmeuns maiads nsld
weesile uailnUfURass
This course studies the principles of designing and creating graphics and animation for film,

techniques, and how to use tools. The course also offers a workshop on this area.
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ABU. 556 FTAUINTAMNEUNTIOLTY 3(3-0-6)
FMS 556  Surveys of Asian Films

ﬁﬂmﬂisiﬁmam%l,l,aﬁ’iwmmwmm‘wEJum‘mﬂﬂuﬁmmaL%sJ wiluunAaUz LazHanTENUNIg
Fipuiifivonuameuns Wisuifsuwarieseianuuandiinisnuia Afotvewsaziviaeiouluy
ameun$ Anvuneudngiiunmeussuasanuitd ey

This course investigates history and development of Asian films, trends in art and tastes of
each age in relations to the social context, including a comparison and analysis of difference in ideas
and values of each country as reflected in diverse types of movies. It also explores concepts of

prominent directors at different times and their masterpieces.

new. 557 FiwuinsnmeunselsUiazeisn 3(3-0-6)
FMS 557 Surveys of European and American Films

AnwiUsedAmansuazITauIN1sveInIneunsnnIvglsuuarauing wudldunedadsias
KansEUNNIEIANfifisonunmeuss Wisufleuuarlinseinnuuandimnanude Adeuveusasi
fazvioulununineuns AnvinuauAngifunimeunsuaznanuiiddy

This course investigates history and development of European and American films, trends in
art and tastes of each age in relations to the social context, including a comparison and analysis of
difference in ideas and values of each country as reflected in diverse types of movies. It also explores

concepts of prominent directors at different times and their masterpieces.

ApY. 558 ATauinisnmeunsiodens iueanidesla 3(3-0-6)
FMS 558  Surveys of South East Asian Films
Anwusyifmansuagiinunisvesnneunsanginiaie@ens Jusenidedds lnganizameuns
Tne wunlfumsdadsuagnansenunmedinuiifiderunineuns Wisuifle uwaziingsinuuaneiams
AwAn MdesveudazvAfiasvioulununimeuns AnviuuauAngifunineunsiagnanuiiddy
This course investigates history and development of South East Asian films, trends in art and
tastes of each age in relations to the social context, including a comparison and analysis of difference
in ideas and values of each country as reflected in diverse types of movies. It also explores concepts

of prominent directors at different times and their masterpieces.

Y. 559 UHURNIINISNENNINEUASNIAGD 3(2-2-6)
FMS 559 Experimental Filmmaking Workshop

AnwUseifaans WawIn1ImMIeauAn JULUU HA91U08Na3 190 MEUR T UINARRIAUE ARy
Funeunsnannmeunsaaes Tnsisususnsmusitumals masimuauAn mer deldiSedu
AmEUAIAABITAY Al

This course studies the history, idea development, styles, and achievements of key
experimental filmmakers. The content includes steps in experimental filmmaking: starting from

inspiration, idea development, and shooting to complete an experimental film project.
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AU, 560 UHURNIINISHENNINEUASEIIAR 3(2-2-6)
FMS 560  Documentary Filmmaking Workshop

Anwitumeumsnannineunsansed Inedudausnamussdu msduaimdeya nsdnusudiu
MITLUUN N1591URUNISE891 Nsaneyin msduntsal Msinde waznszuIuNsUdINIsaneY Wielk
dusadunmouniansafiauysel

This course studies the procedures of documentary production, starting from searching topics,
researching, creating issues, screenwriting, planning of shooting, shooting, interviewing, editing, and
post-production to complete a documentary film project.

A8, 561 @ULWINTEUIUNSIINOIUYOILNET 9N TNIUAS 3(3-0-6)
FMS 561  Filmmaker Master Class

Ane115An wsedunnala ANARTUNISYNINIY NTEUIUNITWRAIUIAMUAR HaITU UTEaun1sal
v watlangilunsasunmeunsvesinunmeuns

This course studies way of thought, inspiration, attitude, idea development, works and

experiences of filmmaker’s idiosyncrasy.

nYU. 563 Lmﬂﬁﬂﬂﬁﬁ@@iamwaumﬁu’uqq 3(2-2-6)
FMS 563  Advanced Editing Techniques

AnwAalzuazAtiANIIARRDNTNIUNTIUINLTD ﬂiiﬁﬁﬂmgﬂLLUULLazalmémif?fﬂGiamwwm%
Tuflaqiu nsdawssunazUfufanunisdasianineunsauing1d nsudladymmanaialuninuazides
AnuTRNuSarenmeunsvUREImNTEuUT LA

This course studies editing arts and techniques for feature films and explores selected editing
styles in major films. It provides solutions to technical problems of images and voices. It provides a

workshop on advanced digital editing techniques.

Agu. 564 wmelANlAYLaEN1TUTENBUNN 3(2-2-6)
FMS 564  Special Effects and Digital Compositing for Film
AnwimadawaginuuRnszuiunsusenaunn serienmitadaduainaeuiawmes (computer-
generated imagery) AUNWIATIALILAZAIWIURS N198187IN green screen N1TUSULASE (color correction)
mﬁLﬂswﬁLLazﬁ’lwumﬂizmumsﬁ’mumuLLUUQWamﬂiimmWH‘um%
This course provides techniques and workshops for digital compositing between computer-
generated imagery and images of video and film. It also features the shooting of blue screen and

green screen, color correction, analysis, and work flow in film industry.

ABU. 565 ufiunmeuniiazniadouln 3(3-0-6)
FMS 565  Film Archive Studies

AnwUseifmand wuAauagndnufualumaifunumamiadeulny maluladnisiiuynu
dovuiinamedeulmviainag nsdifnwaueyingamedeulmlussmelneuazinaszia

This course investigates history, principles and procedures of film archiving, including the

technology to collect films, audiovisuals and other related subjects.
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ABU. 566  NISIWYUUNATWIUASLLINAN 3(2-2-6)
FMS 566  Screenwriting for Comedy

Anwianwag 1ATIE319 F2a¥AT LAareIAUIZNDUIBIUNAINGUAS SINTIUNAZATUUINAN ANEN
Usedifrans ITaunnis LLamJ'ﬁxLﬂmadqmmgmimﬁﬂﬁﬂ Qﬁy’ﬂumwaumimxaxﬂi ﬂﬂﬂﬁﬁ’amwﬁﬂuuw
AMNBUASLATAZATLULINGN

This course studies characteristics, structures, characters, and components of comedy in film
and plays. It also explores history, development and genres of comedy scripts for film and plays and
provides a workshop on screenwriting for comedy.

8. 567 MISIRYUUNANEUATUUIATINN 3(2-2-6)
FMS 567  Screenwriting for Drama

Anw1anuwag 1ASI8519 A288AT LAYeIAUTENBUVBIUNATNEUAS TINDIUNAEATUUINTIN AWl
Usgifmans TTuInNTg wasUssinnvasunnmeunsuasasaskinsdl InUjuiansweuunnineunsias
ATATUUINTILN

This course studies characteristics, structures, characters, and elements of drama in
screenplay. It also explores history, development and genres of screenplays and drama as well as

providing a workshop on screenwriting for drama.

ABU. 568 NIIMAUNINEUATUUINGN 3(2-2-6)
FMS 568  Directing for Comedy
Anwmdnnsnisianiesuazvadaiifunisuansnmeunsuazazasuuinan AnujuAnisinau
safutinuans Bouidonglumsuansiiduiusiunmslinmuaznsdaderiioaiisensualiu
This course examines the principles of storytelling and directing techniques for comedy
movies and plays. It also arranges a workshop with actors. Students will learn how to use the right

timing acting for visual, and editing to create humor.

AYU. 569 NNSANAUNNEURSWUIATIUN 3(2-2-6)
FMS 569  Directing for Drama

= v 1

ﬂﬂwmaﬂmsmnmﬁamazLmﬁﬂﬂ"wﬁ’Ummafﬂam‘wsmm%uazazmummwm Hadun1siauun
ameuns AnufoRmaianusiuinuans Boudinadansldnmuaznmsdaseiitoaiisorsuaisaliiun
AUeENlUTEENS AN

This course studies the principles of storytelling and directing techniques for drama movies
and plays. It also trains students to interpret screenplays and arranges a workshop with actors.
Students will learn how to use the right timing of acting for visual, and editing to create sympathy

among audience.
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aeu. 570 ﬂ’]'iE]E]ﬂLLUUQ’IﬂLﬁ@Q’]uﬂWWEJuW% 32-2-6)
FMS 570  Conceptual Design for Film Production

AN®INTZUIUNTT NANNTT WUIAANITOONALUURINAINTUIIUAINEURNS L%ﬂuijm'ﬁﬁlﬁﬂﬂmﬂw
nseenuuUildiuetsunsvans AnufjiReanuuuainnineuns Melusunsunouiames

This course examines process, principles, and concepts of scene design for film production. It
provides a workshop on how to work on widely-used design software and a computer workshop on

scene design.

B, 571 N158IUIUNNTATNNINEUNT 3(2-2-6)
FMS 571 Film Producing

A NIUNUINYRIE1UINNTAT 19N URS UALE 01 La 115 BasIBAME U NANANTUTMTAIY
n3dan1siien1seunensdnnmeund egvaiisassduaziuseansam AnujuRnisehunenisadig
AINEUNT

This course examines producing role as a film producer, film management. Students will

practice as film producers with film production course.

ABU. 572 AVINNEEIAATULAS 3(3-0-6)
FMS 572 Entertainment Law

ﬂﬂ‘l‘}}’]ﬂaﬁﬂ’]EJ?]’]Uﬁiﬂﬁ]UuWNSUENa’@"\]E] E]ﬁ]ﬁ?‘ﬁﬂiilmumﬂ (Entertainment Industry I'VTLLﬂ‘Uﬂﬂﬁ
GI’NG] V]Lﬂ‘EJTU’eN WQW?Q@’]UW’iWEJﬁUV]’NﬂEUZU’] ﬂ’]iVI’]ﬁEUEU’] ﬂ’]ﬁﬂ’]Lu‘L!ﬁﬁﬂ'i] ﬂ’]ﬁ’J’]‘i]’]\'i ﬂ’]ii‘Uf\]’N ﬂ’]iiﬂ‘lﬁﬂ
mmﬂaama ﬂ"l‘t’i’e]’]ﬂﬁ ﬂ?ﬁ(ﬁ]ﬁ’}‘\]LG]UVI’]\‘ILGUW’E]’E]ﬂG]’NiJﬁgLVlﬂ LLauﬂWiﬂqLUUﬂizUQUWQWﬁm’]ﬂﬂﬁLUﬂ’]ﬁ G]\‘ILLG]
AusEnaunsnaenautnuans sauludsdnwinsesvdyginneunswaginvied MsSASEULLSARINTNE RS
Ing uaznmeunslan ARAIUNTANATENENSIATAN

This course studies entertainment law in entertainment industry, including intellectual assets,
making agreement, doing business, hiring, commissioning, security, taxes, immigration and customs,
trial court, from entrepreneur to casts, as well as laws and acts, rating system, protection of rights

and freedoms.

Apu. 573 lassadensianises 3(2-2-6)
FMS 573 Structure of Narrative Art

AnwnUSouioulasiadnansians esuuseg Jinseianudidyvetesdusznoululaseadig
nstaFesusiazuuy AndfoAnisiaisedaslilasainauusiieg Wenanisanudnuaznnsainanimdan
fivannviane

This course studies structure of narrative art. A comparison and analysis of difference in
structures of narrative art. Practical storytelling workshop that explores structures as reflected in
diverse types of thoughts and emotions.
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A, 574 anudeiedluaunmeuniuas g 3(2-2-6)
FMS 574 Continuity in Film and Television

Anwimdnnis anudidgueanisamuguanuseiloslusunmeuns Insvimd wazdodidnios
Frunweilndug dunou wagitnis naonauiinUfiRnuaumudelodunisaeih

This course studies principles and importance of continuity in film, television, and other screen
media that use visuals for storytelling. It also features process, methods, including a workshop on

continuity in film.

Apu. 576 UsgiRransnisangnineuns 3(3-0-6)
FMS 576  History of Cinematography

Anwiduiiiinresnisaierinineuns aruedeulmnasnisiUasuslameanaianisaievi
ameuRsRAnALINIZ LRIy wamenstievhees] hiunwiifinasuuasdeidioss: dulan e
arundladndefmdnnisiiuguuasuufanisdienmeuns awnsailidssgndldfusanudeliiie
wafiansasasshauiivlantvalle

This course studies history and development of cinematography from the beginning to the
present time in relation to the evolution of technology as well as the historical context. It also

explores concepts of prominent cinematographers at different times and their masterpieces.

AB. 578 aussisnEiflenunmeuns 3(3-0-6)
FMS 578  Music Appreciation for Film

Anwiguniemans UsetRenans 1evuarguiuuvosnunialadaineg deudefnauistagou
paenIuMsasUszaumsaimsiugunsszlunmssuilnued iteduiiugiunsadisassd maaides way
Ferumnglunineuns

This course features aesthetics, history, content and styles of music in different genres from
the past to the present as well as enables students to gain aesthetic experience in music appreciation

as a basis of creative storytelling and communication in film.

AU 579 NSANBIRIaTYAT 3(3-0-6)
FMS 579 Character Studies

Anwnarinuuinisesnuuumazasiunmeuns nsafgiivaauasviaund n1sasreanuazlde
nsaseTeandenundeuionsmenn nedale wesmsdnuvessiavas nMsasaiaLInITvefiasas
AMUFLINUSTENINIIAZAT ANUAIAVBIAINADINITLAZAINUITITOUIVDIAIAZ AT

This course gives an overview and workshop on character design in different genres of film:
forming a backeround, attitudes, and personalities of characters; giving physically, mentally, and
socially contextual details of characters; character development; relationships among characters; and
importance of needs and wants of characters.
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A, 580 msUSuuAddvsununmeussuazdose 3(2-2-6)
FMS 580  Color Grading for Film and Screen Media

Anwmannisueeneasd wuiAnlun1sesntuud u,azmﬂﬁﬂsﬁjuqﬂummﬁlﬁuﬂ%Lwiﬁiu'ﬁzwﬁ%ﬁa
AnuftRnisusudienuauanuseiliouaraiaendnuallyifununimeunsiuazdeasdelsunsusiig g
sullUBs@nmnszurumsdansindnmuarmsuddy mauninuasidedutuneundsnisdieriesedl
Uszansnn

This course gives an overview and workshop on advanced color grading techniques, color
design in digital post production to control mood, tone, continuity and unity in film. Students will

practice on visual and sound with latest technology in post production workflow.

nyu. 581 miv"mmqiﬁﬁ]%% 3(3-0-6)
FMS 581  Business Development in Screen Media

Anwundn nagnsnsairslenalugsisdess msduguszneunis msdnseasan nmstniaue
1ASINIT NITUDIWINAIA ﬂ’]if{’f@@?«,l,azﬁﬂl,ﬁumuqiﬁﬁ] nsadraaietie nsusmsaudes LagnHuue
duansnelgan aaenrussserussaluivdn ﬁﬂﬂﬁﬁﬁmsa?mmuqiﬁﬁ]ﬁmmwaum‘uazﬁmﬁ'uq
AT

This course provides an overview of concepts and creative strategies for opportunities in
different kinds of entertainment business, entrepreneurship, negotiation, project presentation, market
search, business set up and management, networking, risk management, including intellectual
property rights and professional ethics. It also arranges a workshop on business plans in film and other

relevant fields.

o, 582 winAauazUsvgrlunweuns 3(3-0-6)
FMS 582  Philosophy and Concept in Cinema

Anwisiun MsirukazNIsaIIANIMINeTINAUsEIEas N A SLaEHYY Tgiiansanann
HasedumnuuansnesErane 3o @ori HuuwAnIeIAs Iz (Psychoanalysis) uazvdslasadiede
(Post-Structuralism)

This course studies screenplays as well as interpretation. It also creates mutual meaning
between filmmakers and viewers by considering factors of difference in terms of gender, age, race

through psychoanalysis and post-structuralism.

ABU. 583 NNSHEUARIERAYNSYNALEIBNTUARS 3(0-4-6)
FMS 583  Relaxation and Concentration for Acting
AnwvuagfinUuRnisihanisuaznmsieunaneiiionisuans nsiaisununienssneLazides
nsmela mapdeulmsisne Anusvesnduie (Muscle Memory) mMaedaulmainnisneuaues
(Contact Movement)
This course trains students in relaxation and concentration for acting. Students will learn how

to prepare their voice, breathing, physical movement, muscle memory and contact movement.
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Ay, 584 UseiRmaninisuanslunineuns 3(3-0-6)
FMS 584 History of Screen Acting

ANYITTMUINIT KANNTS V]i]l%s;]dﬁwﬂﬂﬂiLLaﬂQIUﬂ’]Wﬁlum{@lgﬂLLGfQG]fT’]LﬁG]GUENﬂ’IWEJUG]% ARDAIY
Fansvesnsuansislunmeunsng Tuan waznmeunsag Tueen 1wy Suiie fu GUu 1nwd Iny uay
Uszimadun susuluy quvides Svdnavesdinuuaz tamsssuithlugsuuuumsuanslufaUynweuns

In this course, students will explore acting evolution from the origin to the present. This
course covers Western and Eastern, Indian, Chinese, Japanese, Korean, and Thai Cinema. It provides
comparative studies such as values, beliefs and cultures, analyzes difference in values of each nation

as reflected in acting.

Ay, 585  nsmiiudad 3(2-2-6)
FMS 585  Art Direction

Anwmguijuazudnnsmiudad wihifiuau Bndfoinmsoonuuy maidendan msdnain nisi
9UNIalUsENouaIN NITUAINEILAENITOBNRUUNTIN NNDENKULLAS B4uAINTY N1sasiumadiafiay
naenaunsinesAlszneuluanliaenndosiuiFessm

This course studies theories and principles of art direction, including duties of art department
crews. It also provides a workshop on design, choice of materials, scene setting, prop making, makeup

and hair design, costume design, special effects, as well as scene decoration to fit stories.

AP, 586  NITATNNANLABN AN INTUIIUNNEUAT 3(2-2-6)
FMS 586  Visual Effects for Film

AnwinanniswasinuUanisasienaniawnianmluanunneuns amgeuardanimadeulm
Boufuunin Aavs Tunsuuaznszurunnaensumadaililunisadassdnafismaniniauuuaodia
WAL AU

This course examines principles of visual effects and provides a workshop on this topic in film.
The content also includes photos and media of movie images, concepts, arts, steps and process, as

well as techniques for creating both 2D and 3D visual effect.
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